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(2) LEARNING OUTCOMES

Learning outcomes
The course learning outcomes, specific knowledge, skills and competences of an appropriate level, which the students will acquire
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In this course, students engage critically with the theoretical approaches, research, and
applications of the Sociology of the Arts at the levels of knowledge, skills, and competences.
Upon successful completion of the course, students will be able to:

- demonstrate knowledge and understanding of the historical depth and scientific scope of
the Sociology of the Arts,

- understand the multifaceted relationships between Art, Society, and Culture,
comprehend and apply theories and methodologies in the study of artistic phenomena and
culture,

- recognize and relate the Sociology of the Arts to other vital fields of social life and
professional development (education, work, inequalities, collective action, research, law,
etc.),

- collect and interpret scientific data related to art and culture, and develop critical
reflection on social, political, scientific, and ethical issues,
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- use the acquired knowledge and skills to pursue further studies and training in research
and applications of sociology and the social sciences in the arts, culture, and cultural policy,
understand cultural and arts policies, their function, rationale, objectives, evaluation, and
theoretical foundations,

- understand and evaluate collaborative, participatory, socially engaged, collective, and
community-based forms of art,

- develop awareness and understanding grounded in scientific evidence, as well as empathy
and experiential learning.

General Competences
Taking into consideration the general competences that the degree-holder must acquire (as these appear in the Diploma
Supplement and appear below), at which of the following does the course aim?

Search for, analysis and synthesis of data and information,  Project planning and management

with the use of the necessary technology Respect for difference and multiculturalism

Adapting to new situations Respect for the natural environment

Decision-making Showing social, professional and ethical responsibility and
Working independently sensitivity to gender issues

Team work Criticism and self-criticism

Working in an international environment Production of free, creative and inductive thinking
Working in an interdisciplinary environment ...

Production of new research ideas Others...

The general competences developed within the framework of the course include:

- working in pairs, groups, and plenary sessions,

- collaboration in interdisciplinary and inter-artistic environments,

- critical thinking, self-reflection, and empathy,

- understanding fluid social conditions and adapting to new situations,

- respect for diversity and multiculturalism, as well as sensitivity to issues of gender
and sexuality,

- the development of new interdisciplinary research ideas,

- the ability to search for, analyze, and synthesize data and information,

teamwork.

(3) SYLLABUS

Sociology has developed a range of theoretical perspectives on the production and
consumption of art, as well as numerous applications in the fields of the arts and culture. The
Sociology of the Arts examines the historical dimensions of social aesthetics and the arts more
broadly, focusing on contemporary approaches in the research sociology of art and on the
analysis of actions, objects, artworks, artists, collaborative networks, institutions, and
theoretical perspectives, particularly in relation to artistic production (creators), mediation,
and the reception of works of art.

The Sociology of the Arts explores in depth the intersections between sociological, research-
based, and philosophical approaches to art and culture, covering the transition from modern
to contemporary art, as well as the shift from mass culture to the digital era. The diverse
interconnections between Art and Society in both modern and contemporary culture
constitute a central field of study through interdisciplinary approaches in the social sciences
and the humanities. These issues are approached through various sociological and social
scientific perspectives, including the Frankfurt School and critical theory, the Marxist
tradition, the French tradition, empirical and research approaches, audience morphology, the
sociological analysis of taste, the sociology of mediation, the sociology of fields, the sociology
of interaction, the sociology of identity, and pragmatic sociology.

The course is structured around four main thematic areas:




A) Relations between art and society,

B) The transition from the modern to the contemporary,
C) Contemporary research sociology of art, and

D) Applications.

1. Introduction to the Sociology of Art: Terms, Concepts, and Disciplines.

Introduction to the key terms and concepts of the course (Elias, 1997; Horkheimer & Adorno,
1987; Bauman, 1994; C. W. Mills, 1985; Heinich, 2014, 2015), presentation of the principal
academic disciplines concerned with society and art, and overview of the course themes.

A. Relations Between Society and Art.

2. Society and Art: The Approach of Social Aesthetics.

Presentation of an initial relationship between society and art as articulated through
sociological aesthetics (Heinich, 2014) during the first half of the twentieth century (Marxist
tradition, Frankfurt School, French tradition) (Benjamin, 1978; Lalo, n.d.; Lukacs, 2022;
Raphaél, 2021).

3. The Approach of the Social History of Art.

Examination of the social history of art through empirical approaches (Baxandall, 1988;
Heinich, 2014). Presentation of the relationship between artist and artwork within their
contexts (Heinich, 1993; Clark, 1973).

4. Contemporary Research Approaches in the Sociology of Art.

Research sociology of art applies statistical and ethnomethodological approaches
(quantitative and qualitative research methods). The course examines the interdependence
between artists, institutions, and objects through various scientific approaches (Heinich,
2014, 2015; Zolberg, 2011).

B. From the Modern to the Contemporary.

5. Modernism and the Avant-Garde: The Movements of the Historical Avant-Garde.
Exploration of the concepts of Modernism, Modernity, and the Avant-Garde in art, culture,
and society. Particular emphasis is placed on the term “avant-garde,” which originated in
military terminology, was adopted in politics, and later transferred to the arts to signify
practices challenging traditional authority, institutions, and culture (Calinescu, 1987; Blrger,
2010; Loizidis, 1992; Bauman, 2002).

6. From Mass Reproduction to Digital Art.

Examination of the artwork as produced and distributed through large-scale reproduction.
Discussion of issues concerning the uniqueness of the original artwork and its mass
reproduction, the fragmentation of space and time in modern and contemporary culture, and
the mechanical production and reproduction of art. Reference is also made to digital art as an
extension of mass reproduction, as well as to issues relating to new technologies, perception,
democracy, simulation, representation, and hyperreality. Art in the age of Artificial
Intelligence is also addressed (Benjamin, 1978; Freeland, 2005; Baudrillard, 1994; Pleios,
2025; Tsironis, 2025).

7. The Transition to Contemporary Art: Elements of a Paradigm.




Examination of theoretical tools derived from the social sciences. Concepts such as value
neutrality (Weber, 2005) and paradigm (Kuhn, 1962) are employed in relation to the analysis
of culture and art (Heinich, 2015). Analysis of the characteristics constituting the paradigm of
contemporary art: provocation, limits, context, use of materials, reproduction of artworks,
presence of the artist, narration, mediation, collection, and curatorship (Heinich, 2015).

C & D. Topics in the Research Sociology of Art and Applications.

8. The Artwork and Society.

Development of a sociology of artworks through the examination of objects and works of art.
Discussion of concepts related to evaluation, interpretation, and observation (Bourdieu, 1975;
Foucault, 2001; Foucault, 1993; Heinich, 2014; Zolberg & Cherbo, 1997).

9. Creators, Art, and Society.

Sociological approaches address the social morphology of the artistic field, the position of the
artist within the field of production and creation, and the description of actions and
interactions resulting in works of art (Bourdieu, 1993, 2006, 2017; Becker, 1982; Elias, 2006;
Heinich, 1996, 2014). A particularly significant social and political issue regarding inequalities
among artistic producers is gender.

10. Creators in Art: The Case of Research on Participatory Art Forms.

Application of sociological approaches to producers (Bourdieu, Becker, Elias, Heinich) in
research on participatory art (Bishop, 2012; Kravagna, 1999; Dezeuze, 2010). Emphasis is
placed on qualitative research methodology through the study of creators involved in
participatory processes.

11. Mediation in Art.

Examination of research concerning the distribution of artworks and institutions within the
art worlds. Discussion of the structures and functions mediating between the artwork and its
reception, as well as their significance in issues of gender inequality in artistic creation and
recognition (Freeland, 2005; Nochlin, 1988; Guerrilla Girls, 1998). Presentation of institutions,
professionals, and theories relating to mediation in art and culture (Bourdieu, Darbel, &
Schnapper, 1991; Bourdieu, 2013; Becker, 1982).

12. Reception and the Audience.

The audience constitutes the central focus of analysis: its morphology, motivations, behaviors,
and emotions. Audiences are approached through the lens of diversity. Important research
directions include the statistical analysis of cultural phenomena and the sociological study of
taste (BBourdieu, Darbel, & Schnapper, 1991; Panagiotopoulos & Vidali, 2019; Prior, 2005;
Bourdieu, 2013; Lombardo & Wolff, 2020).

13. Mediation and Reception Through a Visit to the Tériade Museum-Library.
Reconsideration of the concepts of mediation and reception in art and culture. Presentation
and discussion of the professionals, objects, theories, and institutions involved in mediation
through the example of the Tériade Museum-Library. Discussion of the morphology and
responses of visitors, with the contribution of the museum staff.

The course includes lectures and presentations by the instructor. Themes, issues, and
guestions are also developed through dialogue. Presentations and discussions are enriched
through the use of audiovisual material related to the course units. Furthermore, the teaching




process is strengthened through experiential exercises that encourage student participation,
facilitate understanding of the topics, and provide feedback.

Student participation is a central objective within a pedagogical approach aimed at
knowledge, emancipation, and authentic exchange through dialogue. The teacher is not only
the one who teaches, but also the one who learns through dialogue with students and learns
while teaching. This is conceived as a participatory process in which all participants develop
collectively (Freire, 1977). Participation may follow stages toward knowledge as described by
Ranciére: learning, repeating, translating, deconstructing, and reconstructing (Ranciere,
2008).

(4) TEACHING and LEARNING METHODS - EVALUATION

DELIVERY | Face-to-face

Face-to-face, Distance learning, etc.

USE OF INFORMATION AND | Use of ICT in teaching, use of audiovisual media,
COMMUNICATIONS TECHNOLOGY | powerPoint presentations, and the internet in lectures;

ICT in teaching, | ' : : izi
Use of ICT in teaching, laboratory education, | o of alectronic tools for accessing and organizing
communication with students

bibliography.
TEACHING METHODS Activity Semester workload

The manner and methods of teaching are Lectures 39 hours
described in detail. -
Lectures,  seminars, laboratory  practice, Study and analysis of 26 hours
fieldwork, study and analysis of bibliography, bibliography
tutorials, placements, clinical practice, art
workshop, interactive teaching, educational Essay/ paper 39 hours
visits, project, essay writing, artistic creativity, Writing
etc. -

Interactive 26 hours
The student's study hours for each learning teaching
activity are given as well as the hours of non- . .
directed study according to the principles of the Educational visit 4 hours
ECTS Laboratory 26 hours

practice

Course total 160 hours

STUDENT PERFORMANCE EVALUATION | - Written or oral examination.
Description of the evaluation procedure - Option to prepare and present a written assignment

Language of evaluation, methods of evaluation, | 1N @ccordance with the Study Guide of the Department

summative or conclusive, multiple choice | of Sociology_
questionnaires, short-answer questions, open-
ended questions, problem solving, written work,
essay/report, oral examination, public
presentation,  laboratory  work,  clinical
examination of patient, art interpretation, other

Specifically-defined evaluation criteria are given,
and if and where they are accessible to students.

(5) ATTACHED BIBLIOGRAPHY

- Suggested bibliography:
a) Basic Textbooks
- Heinich, N. (2014). Sociology of Art. Athens: Plethron.




- Baltzis, A. & Tsetsos, M. (2025). Sociology of Art: Anthology of Texts. Athens: Sakis Karagiorgas
Foundation.

b) Additional References

Greek-language Sources

- Anagnostou, P. (2008). Max Weber and Theodor Adorno: disagreement or polyphony in the
sociology of music? Science and Society: Review of Political and Moral Theory, Vol. 20 (2008).
- Archontaki, Z. & Filippou, D. (2003). 205 Experiential Exercises for Group Facilitation:
Psychotherapy, Social Work, Education. Athens: Kastaniotis.

- Avgitidou, A. (ed.) (2021). Public Art, Public Sphere. Thessaloniki: University Studio Press.

- Baltas, A. (1999). Hosting Jacques Derrida: At the Margins of Science and Politics. Athens:
Ekkremes.

- Baltzis, A. & Tsingilis, N. (2020). Working and Living Conditions of Visual Artists in Greece
(Research Report). Thessaloniki: Department of Journalism & Mass Media, Aristotle University
of Thessaloniki / MOMus.

- Bauman, Z. (2002). Postmodernity and Its Discontents. Athens: Psychogios.

- Benjamin, W. (1978). The Work of Art in the Age of Mechanical Reproduction. In W.
Benjamin, Essays on Art. Athens: Kalvos.

- Bourdieu, P. (2013). Distinction: A Social Critique of the Judgement of Taste. Athens: Patakis.
- Bourdieu, P. (2006). The Rules of Art: Genesis and Structure of the Literary Field. Athens:
Patakis.

- Burger, P. (2010). Theory of the Avant-Garde. Athens: Nefeli.

- Calinescu, M. (2011). Five Faces of Modernity: Modernism, Avant-Garde, Decadence, Kitsch,
Postmodernism (foreword by Niki Loizidi). Athens: Athens School of Fine Arts.

- Derrida, J. (1990). Plato’s Pharmacy. Athens: Agras.

- Elias, N. (2006). Mozart: Portrait of a Genius. Athens: Indiktos.

- Elias, N. (1997). The Civilizing Process. Athens: Nefeli.

- Feher, F. & Ziarek, K. (2006). Art and Radicalism: Lukdcs, Heidegger, Adorno. Athens: Ypsilon.
- Fotopoulos, N. (2020). “Wandering days... on the iron island” — sociological dimensions of the
poetics of Christos Thivaios. Athens: Metronomos Publications.

- Foucault, M. (2001). “What is an Author?” in Writing and Reading. Athens: Nissos, pp. 93—
99.

- Foucault, M. (1993). The Order of Things. Athens: Gnosis Publications.

- Freeland, C. (2005). But Is It Art? Athens: Plethron.

- Freire, P. (1977). Pedagogy of the Oppressed. Athens: Kedros.

- Freud, S. (1994). Civilization and Its Discontents. Athens: Epikouros.

- Fuller, P. (1988). Art and Psychoanalysis. Athens: Nefeli.

- Goffman, E. (2006). The Presentation of Self in Everyday Life. Athens: Alexandria.

- Gombrich, E. H. (1998). The Story of Art. Athens: National Bank of Greece Cultural
Foundation.

- Gramsci, A. (1981). Literature and National Life. Athens: Stochastis.

- Hauser, A. (1984). The Social History of Art. Athens: Kalvos.

- Heidegger, M., Schapiro, M. & Derrida, J. (2006). Van Gogh’s Shoes. Athens: Agras
Publications.

- Heinich, N. (2015). The Paradigm of Contemporary Art: Structures of an Artistic Revolution.
Athens: Plethron.

- Horkheimer, M. & Adorno, Th. (1978). Sociology: Introductory Essays. Athens: Kritiki.
- Thanos, Th. & Tolios, E. (2013). Educational-cultural practices of parents and social origin.
Scientific Yearbook of the Department of Early Childhood Education, University of loannina, 6,
54-89.

- Karakioulafi, Ch., Theodosiou, A., Baltzis, A., Tsioulakis, G., & Kokkinou, Ch. (2025). Precarity




On and Off Stage: Critical Approaches to Labour in the Performing Arts. loannina: Isnafi
Publications.

- Karakioulafi, Ch. (2022). The Workers of Art: The Profession of the Actor in Greece in Times of
Crisis. Athens: Papazisis.

- Karakioulafi, Ch. (2012). “It Is Both Art and Profession’: perceptions of artistic labour — the
case of actors in Greece.” Greek Review of Social Research, 137(137-138), 113-140.

- Kokkos, A. (2017). Education and Emancipation: Transforming Stereotypical Perceptions in
Schools and Adult Education. Athens: Scientific Association for Adult Education.

- Kolovos, N. (2000). Cinema: The Art of Industry. Athens: Kastaniotis.

- Leavy, P. (2022). Handbook of Arts-Based Research (scientific editors: Kostis Christidis,
Antonis Chourdakis, Vasilis  Vlastaras). Thessaloniki: Disigma Publications.
- Leavy, P. (2020). Method Meets Art: Arts-Based Research Practice. Athens: Gutenberg —
Giorgos & Kostas Dardanos.

- Loizidi, N. (1992). The Rise and Crisis of Avant-Garde Ideology. Athens: Nefeli.

- Lukdcs, G. (2022). The Theory of the Novel. Athens: Nissos.

- Mills, C. W. (1985). The Sociological Imagination. Athens: Papazisis.

- Orfanos, P. (ed.) (2025). Creative Ruptures: Sociologies of Arts and Culture in Greece.
Thessaloniki: Disigma.

- Orfanos, P. (2024). Cooperative Trajectories: Sociologies of Art and Culture and the Case of
the Creators of Blind Date. Thessaloniki: Disigma.

- Orfanos, P. (2024). Performance Art in the Transition from Dictatorship to Metapolitefsi:
Perspectives from Sociology and the Social Sciences. 9th Conference of the Hellenic
Sociological Society.

- Orfanos, P. (2023). Social and Political Dimensions of Artistic Production: The Case of Italian
Futurism. Synchrona Themata, Issue #158-159, pp. 62-70.

- Orfanos, P. (2020). Critical Views on the Arts: Audience, Democratization and Cultural Capital.
In Sociology of Education — Theory and Research. Athens: Gutenberg.

- Panagiotopoulos, N. (2020). Toward an Observatory of National Cultural Capital: A Case of
Returning the Acquisitions of Science. Social Sciences. “Popular,” You Said? 11, 2020, Institute
of the Book — Kardamitsa, pp. 186-205.

- Panagiotopoulos, N. & Vidali, M. (2019). Libido Artistica. Athens: Alexandria.

- Pleios, G. (2025). From Meaning to Information: The Digital Death of Art and Its Social
Significance. In P. Orfanos (ed.), Creative Ruptures. Thessaloniki: Disigma.

- Ranciére, J. (2008). The Ignorant Schoolmaster. Athens: Nissos.

- Sennett, R. (2015). Together: The Rituals, Pleasures and Politics of Cooperation. Thessaloniki:
Nisides.

- Skarpelos, G. (2011). Image and Society: From Social Photography to Visual Sociology. Athens:
Topos Publications.

- Sorlin, P. (2006). Sociology of Cinema: Prelude to a Future History. Athens: Metaichmio.

- Stringari-Thonges, R. (2010). Joseph Beuys: We Are the Revolution. Athens: Patakis.

- Tsetsos, M. (2025). On the Sociology of Musical Value. In P. Orfanos (ed.) (2025), Creative
Ruptures: Focusing on the Sociologies of Arts and Culture in Greece. Thessaloniki: Disigma.

- Tsiara, S. (2021). Curating the Gaze: Contemporary Art and Curatorial Practice. Athens:
Nissos.

- Tsironis, Ch. (2025). Discourse and Art in the Age of Artificial Intelligence: Towards a Social
Conception of the “Social” and the “Virtual” Fields of Human Experience and Expression. In P.
Orfanos (ed.) (2025), Creative Ruptures: Focusing on the Sociologies of Arts and Culture in
Greece. Thessaloniki: Disigma.

- Weber, M. (2023). On the Sociology of Music (Trans. Thanasis Gkiouras; scientific editing and
afterword by Markos Tsetsos). Athens: KPSM Publications.

- Weber, M. (2005). Science as a Vocation. Athens: Papazisis.




- Weber, M. (1997). Basic Concepts of Sociology. Athens: Kentavros.

Foreign-language Sources

- Adorno, Th. (1997). Aesthetic Theory. London & New York: Continuum.

- Alexander, J. C., Giesen, B. & Mast, J, L. (2006). Social Performance: Symbolic action, cultural
pragmatics, and ritual. Cambridge: Cambridge University Press.

- Baudrillard, J. (1994). Simulacra and Simulation. University of Michigan Press.

- Bauman, Z. (1998). Modernity and Ambivalence. Cambridge, UK: Polity Press.

- Baxandall, M. (1988). Painting and Experience in Fifteenth Century Italy: A Primer in the
Social History of Pictorial Style. Oxford University Press.

- Becker, H. (1982). Art Worlds. Berkeley and Los Angeles: University of California Press.

- Berghaus, G. (2005). Theatre, Performance, and the Historical Avant-Garde. N.Y.: Palgrave
Macmillan.

- Bishop, C. (2012). Artificial Hells: Participatory Art and the Politics of Spectatorship. New York:
Verso Books.

- Bourdieu P. (2017). Manet: A Symbolic Revolution. Cambridge: Polity Press.

- Bourdieu, P. (1993). 'But who created the "creators?"'. In Sociology in Question. London:
Sage. pp. 139-148.

- Bourdieu, P., Darbel, A. & Schnapper, D. (1991). The Love of Art: European Art Museums and
Their Public. Cambridge: Polity Press.

- Bourdieu, P. (1975). L'invention de la vie d'artiste. In: Actes de la recherche en sciences
sociales. Vol. 1, n2, mars 1975. Le titre et le poste. pp. 67-93.

- Bourdieu, P. (1968). Outline of a sociological theory of art perception. International Social
Science Journal. Vol. XX No 4, pp. 589-612.

- Brown, R. (1977). A Poetic for Sociology: Toward a Logic of Discovery for the Human
Sciences. Cambrdge & N.Y.: Cambridge University Press.

- Bublitz, M., Rank-Christman, T., Cian, L., Cortada, X., Madzharov, A., Patrick, V., Peracchio, L.,
Scott, M., Sundar, A, To, N., and Townsend, C. (2019). Collaborative Art: A Transformational
Force within Communities. Journal of the Association for Consumer Research. Volume 4,
Number 4, October 2019

- Christiane, P. (2008). New Media in the White Cube and Beyond. University of California Press.
- Christiane, P. (2003). Digital Art. Thames & Hudson.

- Clignet, R. (1985). The Structure of Artistic Revolutions. Philadelphia: Pennsylvania
University Press.

- Danto, A. C. (1986). The Philosophical Disenfranchisement of Art. N.Y.: Columbia University
Press.

- Derrida, J. (1979). Scribble (writing-power). Yale French Studies. 58, 117-147.

- Derrida, J. (1972). Where a teaching body begins and how it ends. In P. P. Trifonas (2000).
Revolutionary Pedagogies: Cultural Politics, Instituting Education, and the Discourse of Theory
(pp. 83-112). New York, NY: Routledge.

- Dezeuze, A. (2010). An Introduction to the “Do-It-Yourself” Artwork. In Anna Dezeuze (2010).
The “Do-it-Yourself” Artwork: Participation from Fluxus to New Media. Manchester and New
York: Manchester University Press.

- Foster, H., Krauss, R., Bois, Y., Buchloh B. H. D. & Joselit, D. (2012). Art since 1900,
Modernism,Antimodernism, Postmodernism. Thames & Hudson.

- Foster H. (1994). What's Neo about the Neo-Avant-Garde?. October. 70, 5-32.

- Garoian, C. (1999). Performing Pedagogy. N.Y.: State University of New York Press.

- Gennep van, A. (1965). The rites of passage. London, UK: Routledge & Kegan Paul.

- Goffman, E. (1974). Frame Analysis. Boston, MA: Northeastern University Press.

- Goldberg, R. (2001). Performance Art, From Futurism to the Present. London, UK: Thames &
Hudson.




- Gbmez-Pefia, G., Garcia-Lépez, S. & Martinez-Cruz, P. (2021). La Pocha Nostra: a handbook
for the rebel artist in a post-democratic society. New York, NY: Routledge.

- Gomez-Pefia, G. & Roberto Sifuentes, R. (2011). Exercises for rebel artists: radical
performance pedagogy. New York, NY: Routledge.

- Gramsci, A. (1985). Selections from cultural writings. London, UK: Lawrence & Wishart.

- Griswold, W. (2013). Cultures and Societies in a Changing World. Los Angeles and London:
Sage publications.

- Guerrilla Girls (1998). The Guerrilla Girls' Bedside Companion to the History of Western Art.
New York: Penguin.

- Heinich, N. (1996). The Glory of Van Gogh: An Anthropology of Admiration. Princeton, N.J. :
Princeton University Press.

- Heinich, N. (1993). Du peintre a I'artiste: Artisans et académiciens a I’dge classique. Les
Editions de Minuit.

- Inglis, D. & Hughson, J. (2005). The Sociology of Art, Ways of Seeing. New York: Palgrave,
McMillan.

- Kanellopoulou, Ch. (2019). Space in common: Socially engaged art in the Athens of crisis.
Journal of Greek Media & Culture. Volume 5 Number 2.

- Kirchberg, V., and Tasos Zembylas, T. (2025). The Social Organization of Arts — A Theoretical
Compendium. Vienna and Bielefeld: mdwPress.

- Kravagna, C. (1999). Working on the Community. Models of Participatory Practice.
Transversal texts. NpooPaouo oto: https://transversal.at/transversal/1204/kravagna/en

- Kuhn, Th. (1962/1970). The Structure of Scientific Revolutions (2nd Edition). Chicago: The
University of Chicago Press- International Encyclopedia of Unified Science.

- Lombardo, Ph. & Wolff, L. (2020). Culture Etudes Cinquante ans de pratiques culturelles en
France. Ministere de la Culture.

- Nochlin, L. (1971/ 2015). Why Have There Been No Great Women Artists? In ARTnews,
npooBdowo oto: https://www.artnews.com/art-news/retrospective/why-have-there-been-
no-great-women-artists-4201/ (TeAevtaia npocBacn 14 Mdiou, 2026).

- Orfanos, P. (2024). Performance, Social Space and Hospitality: Sociological Investigation of
Participatory Art. PERFORMANCE & SPACE Il. PROCEEDINGS OF THE PERFORMING SPACE 2024
CONFERENCE. MpooBadoipuo oTo:
https://eproceedings.epublishing.ekt.gr/index.php/ps/article/view/8365

- Orfanos, P. (2016). “Stranger: Less than Self, More than Nation”. In Sadiku, A. & Jovanovik,
G. (2016). Nationless. Skopje: Institute of Social Sciences and Humanities. pp. 61-64.
MpocBaactuo oTo: https://arhiva.zaum.mk/wp-
content/uploads/2018/03/2016 00 00 Nationless publication.pdf

- Prior, N. (2005). A question of perception: Bourdieu, art and the postmodern. The British
Journal of Sociology. Volume 56 Issue 1, 123-139.

- Reed, I. & Alexander, J. (2009). Social Science as Reading and Performance: A Cultural-
Sociological Understanding of Epistemology. European Journal of Social Theory. 12(1): 21-41.
- Shusterman, R. (2002). Surface and Depth: Dialectics of Criticism and Culture. Cornell
University Press.

- Strandvad, S.M., van den Hoogen, Q.L., & Reyes, M. (2024). Sociology about Art: An
Introduction to How Sociologists Study the Arts. Routledge.

- Thornton, S. (2015). 33 artists in 3 acts. London: Granta.

- Weber, M. (1958). The rational and social foundations of music. Southern lllinois University
Press.

- Zolberg, V. (2011). Constructing a Sociology of the arts. Cambridge: Cambridge University
Press.

- Zolberg, V. & Cherbo, J. M. (1997). Outsider art. Cambridge: Cambridge University Press.



https://transversal.at/transversal/1204/kravagna/en
https://www.artnews.com/art-news/retrospective/why-have-there-been-no-great-women-artists-4201/
https://www.artnews.com/art-news/retrospective/why-have-there-been-no-great-women-artists-4201/
https://eproceedings.epublishing.ekt.gr/index.php/ps/article/view/8365
https://arhiva.zaum.mk/wp-content/uploads/2018/03/2016_00_00_Nationless_publication.pdf
https://arhiva.zaum.mk/wp-content/uploads/2018/03/2016_00_00_Nationless_publication.pdf

Academic Journals:
Cultural Sociology, American Journal of Cultural Sociology, FIELD: A Journal of Socially-Engaged
Art Criticism, Revue Sociologie de I'Art, Res: Anthropology and Aesthetics.



https://www.journals.uchicago.edu/toc/res/current

